SECOND GRADE
WRITING MINILESSON

To do:

v’ add specific lessons from state standards

v" lessons from workshop

v" practice talking out loud with what | would say to student during
conf. (use writing samples that | have filed) ch 4 SNE

Keg:

CL = Craft | essons (Ralph [Fletcher)

2nd = Writing Mini-|_essons for Second (Grade (Deb Smith)
TYW = T eaching the Youngest Writers (Marcia [Treeman)
CTW= Classrooms T hat Work (Allington and Cunningham)
G = How’s [t (Going? ((Carl Anderson)

SN = Sceing with New E_ges (Northwest Regional I~ ducational
Laboratorg)

Sn = Snapshots (| inda H09t>

RRR = Revisit, Reflect, Retell (| inda Hogt}

*ltems in blue are what | will focus on the first half of the year.
*Highlightccl items are what | will focus on through the year.

GENEFRAL PROCEDURES

/\/\/riting B]ock FProcedures (what writing workshop looks like)



# Rules (create these with kids)

# Spacing Words

& Okipping | ines

# drawing a line through a mistake instead of erasing

# noise level — whisper, inside voice, playground voice

# Adding on to a picce of writing (2™ p. 26)

r d Labeling evergthing we put in writing folder <Put folder Pocket title on
each sheet ] hand out)

Z Where to puta work in progress

/Where to Put a list of ideas

# Where to puta Piecc in the middle of Publis!ﬂmg (hanging file)

# Where to find publishing paper, dedicated pages, title pages

# “Status of the ((lass” with Writing FProcess (Chart (Barrg | ane?)

/Adding to our “(areat Writers. .. « | ist

# Give your writing a “F AT (Furpose, Audience, J opic), or Don’t
leave a “GAP” (genre, audience, purpose)

# Practice in pairs their plans for writing that day; then share with class

HIG p. 92)

/“Always watch what ] model so that youcangeta Picture in your head
of what to do if you get stuck.”

# Recruit students to find “mentor texts” that may be good models of

writing (H]G)
/Fut‘cting items in a Por’mcolio (TYW P i 53}

(se the language of the traits in the first 9 weeks.
“Students hear [the traits) long before theg can reProducc



these things in their own work.” <5NE) Same thing with

genrel

CONFERENCING
#\What a Writing (_onference | ooks | ike
# FProcedure for Writing (_onference Groups
# (lass Discussion about what writing conferences are for (J]( p- 88)
# [illing in the “Strategies for Me to | ry” sheet (in writing folder)
# “[Tishbowl Conference” (H|G p. 90)
# Tishbowl Conference of the T eacher's Role (G p. 94)
# ishbowl Conference of the Student’s Role; being able to “ump right
in” and talk exactly about what he/she is working on as a writer (|](G)

/compare student draft to a “mentor text” (H]G i ?_O)
/Fishbowl Con{:ercnce to show how to conduct peer conference (H]G
p- i‘%é)

/Feer conferences (TYW p- 47)
/Using the ISTEF rubric to bump your paper to the next score

AUTHORS CHAIR
/]ntro to what Author’s Chair is (an>; also TYW p- 4% — REALLY

emphasizes listenin

P g

/Making al ist of destions (hildren Can Ask During Author's
Chair (2"




# Authors (Chair — role of the author

/Giving a compliment (TYW p- 44) — give thumbs up when you hear
certain skill used

#Model how to join author's chair if you were busy writing (T 'YW p. 42)

/“ngphong Share” —~ each shares one sentence what theg did as
writers that day; can link this to mini-lesson taught that day (]G p. 87)

# Author shares process of how they did something (SN =X 94)

& Author's (Chair — Stars and Wishes (Deb Smith)

/Te” what a Par‘mer wrote

# “|nvitation Share” for those who used the c}ag’s strategy (later in the

geaﬂ

IDEAS

Choosing a ToPic
# \Writers \Write Pest About | hings T hey Know and Care About
# Writing is telling about something (2")
# “What do you notice about the world?” (SN[ p. 91)
# (Choosing a Topic (an)
/Using an “|'m an Expert” sheet (an p. | 9)
/Narrowing the “|'m an Exper’c” toPic (an>
# “What | Know” | ist for homework (T YW 27)
# T elling students what we’ll be doing that month (2" p. 9)

/What to Do When You’rc Stuck <P 52-5% of an>



# Talk Time (TYW)

# Clipboard Trip (TYW)

# Alpha-|_ist for choosing a topic ((Cheryl Sigmon’s web site)
# Make a list of the storics from yourlife (2 p. 21)

# |nform of different purposes: to inform, entertain, or Pcrsuaclc

/Get’cing an ]dea from a Boo!(

# (Jsing “All the [aces to |_ove” (p. 193 of SN
/Kea&ing stories from the lives of other children (an p-2 i)
# New Wags to Write About an Old ToPic @D

rd Storg Startcrs

# |dea Pooks (can use for W)

# Jokes and Riddles

# FPost Office Center

Cl’loosing a | itle
Z few great lessons starting on p. 58 of 2nd

/Choosing a Title that Matches the \/\/riting
/Choosing a | itle USing Alliteration

Ac]c!ing Dctails
# (sreat details are things that no one else could share; on19 your

cxperienccs!

/Share details a reader might not know (ONI p- 8)

# (General vs. Spechcic (Crag’c lesson)
/Seeing the pattern N gooc] details (tc” something, then give a detail



about it)

# (reating “Mind [Mictures” ((Craft lesson)

# | he More Descriptive it is, the more connections your reader makes

# (Contrast the picture in your mind to the actual writing on the page
HIG p.56)

# Binoculaur Analogy (Barry |_anc)

#“|mage Search: T he Art of (Good Writing” (RRK p. 84); “Foint [t
Out” (RKK p. 109)

Dot hit your reader over the head (T YW p. | 26)

/Using [llustrations to Convcy Information ((Craft lesson)

/Using the 5 senses

/Describing Words

/Adjectivcs and Adverbs

Making the Writing More Unclerstandaf;le and lntercsting
# Continuing Writing from One Day to the Next
# Narrowing in on one bigidea (1](5)
rd Moving Begonc{ | istand | ove Stories (Craft lcsson)
# Staying on T opic (p. 54-55 of 2™)
#| eave ablank in a sentence iFgou can’t think of a word - like GCW
(TYWp.34)
/Get’cing Rid of Repitition/ Condemsing the Storg or |nformation
# (ause and [ ffect (Craftlesson)
 d Knowing Your Audience



Narrative

Beginning, Middle, and |~ nd
& Snake and mouse picture to intro (T YW p. 115) — using the 5 W's
# (sing a story map to plan your narrative

#3 page book (Craft lesson)

# | isten to Story to |dentify (Craft lesson)

# | isten to Story to |dentify and | abel roblem/Solution on a Chart

# (Concept of a story Wilfrid (Gordon, ['rog and T oad, and T he
Keeping Quilt (SN =X 202)

/Chapter 14 of TY\/V

Set’cing
/Describing the SCtting (Craftlesson)
/Using Details to Describe 5ctting (Cralct lesson)
& Setting (T YW p. | 22)

Character
/thsical Description of a Character
# (Jse “inner thinking” to build a scene (Fj(G111)

/Using &ialogue (HIG)

Expositorg
ZNONFICTION CRAFT LESSONS HAS OVER 20
LFESSONS!
/Chaptcr 17 of TYW
/Choosing a title (an p- %9)



# |deas for this on p.-J1 of an

# Writing a Report (p. 60-62 of 2™)

# Tamous [Terson Reports/Piographies

# T wo-Foint Paragraph

# |mportant Foems

# (Jsing a chart for a nonfiction report (T YW p. 32)

Friendlg | etters
# intro with letter man
#p.58-59 of 2
# Dear Mr. Bluebcrrg

Z write letters to authors when we like their book

Foctrg
d

| ists
# Note Writing and | ist Making (Sn P 2%0-2%2)

ORGANIZATION

# \What Organizatiom |s (SN p- 9)

/Begirming, Middle, and [T nd (lessons bcginning P. 46 of Zn&)
#Facing a Story (CL)

# | ime | ransitions ((])

/See Saw Storg Structure (CL}



# | ransitions Petween Faragraphs (@D

# (Ho00d organization makes your reader wonder — making Prcclictions

'

| eads
/“Sagc Topic Sentences”
/Writing a Strong | ead; good intro lesson on what a lead is @D
/Circular | eads
Z “took” your reader with omomatopocia (TYW p- 79)
#|_ead with an opinion: | think, | know (TYW p.77)
/Leading with Dialogue
# (limatic | eads
#| ead with action (|G 111)
#Bad F xamples of |_eads

Endings
# Good endings can tell how you feel
# Prainstorm better{:celing words for cndings (TYW p. 11 3)
# (Jse Pernard Most’s books to show good endings
# Circular Ending
/Surprise En&ings @D
/E_n&ing with a Qucstion
# Summarizing
/Fcrsonal Comments
# I nding with the Peginning of a New Story
#Bad F xamples of F ndings
/Aclc}ressing Uninspirs& Chronologg (ending with and then they died)



/Using the same ending is like Painting with green every time (Craft

| essons video) —

USC “The Crayon Box That Ta”(e&” to show this

WORD CHOICE

/Fin&ing a better word <7_nd p- 42)

/Ending “| love” stories (an p- 43)

# Describing what you mean by “nice” or “good” (2" p. 43)
/Gencral/\apechcic game (TYW p. 125-1 26) — do this over two clags
# Read aloud a lot!

/Creating [nterest with \WWords (5m p-23 8)

/Chicken Sunda3 }39 FPolacco <P 208 SNIH)

/KCCP a list of words we want to use in our writing (divided into nouns

and verbs)
# ()se the synonym function in Microsoft Word

/Fowcr vcrbs) Megaverbs, strong verbs (TYW p- 90)
/Fut words “to bcd;” Dcaling with Tircd Words sheet (5:’3 p- Z‘%é)

/Making up new words

/Kepeatinga Word (C )

# T he cheating [ ine (C 1)

/Similes and Metaphors (Owl Moon is a good one.) (also TYW p- 92)
/Onomatopoeia

& Alliteration (T YW p- Z7>



OSENTENCE FLUENCY

/What isa complete sentence?

# Writing a good sentence (2 p. 14)

#Z T hink Aloud - Omit words from sentences

# T hink Aloud ~ Omit endings from verbs in my writing (Do this a lot!)
# |ntro what sentence fluency is with poetry

/Get’cing rid of “and then” (T YW p. 11 7> — intro time order words

/E_xpanding Sentences (TYW p- | 24)

# 1 hink Aloud - Start all sentences the same way, and read aloud to
show how boringg \/arying M}j Sentences (On p- 2%9)

/Subject/\/erb Agreement

# Sentence Jingle

/Whg We Have a Subject and a \/erb

/Sentences That Don’t Make Sense

/Combining Sentences (] YW p- 56)

# [Tor emphasis, use short sentences (Il 111)

# ["or emphasis, use repitition ([ 111)

VOICE

# |ntro to what voice is (ONI p- | o)

# voice is knowing who your audience is

/IH Were the Aut}'nor (RRR p- i i‘%}

# Read aloud a lot! Discuss Picture book authors’ use of voice.



# Voice (CL)
 d Writing Through a Mask (FPersonification) (CL)
r ]:igures of SPCCC!"A and |dioms

CONVENTIONS

Spe”ing 5tratcgics
# (Jsing the word wall to spell (27 p. 22)
# (sing the room to spell (2™ p. 23)
/Spc”ing an Unknown Word (stretch out like a rubber band)
(great ideas for how to intro this on =X 57 of an book)
# (ircle words you think are misspe”ed
<« Ask 3 Before You Ask Me” Spc”ing Strategg (4blocks ring}

%10 second words”

Farts of Specch
#What a Noun Js — Noun ingle
/Fropcr Nouns
# Strong Nouns
# What a VVerb |s — Verb Jing]e
/Stromg \/erbs
# \What Acﬁectives Are — Acﬁective Jingle
/Adjectives That Compare (big) bigger, biggest)
# \What Adverbs Are — Adverb Jinglc



/Articlcs (a, an, the)

/Sgnonyms and Antonyms

/Sgnonym Char’cs from 6 Traits \/\/eb Fagc
# Mad | ibs

Punctuation

/Whg We ( Ise CaPital | etters and Func’cuation Marks - | esson with
All Punctuation Qut (to show how hard it is to read)

/E_n&ing FPunctuation (T YW =3 60-61)
/E_n&ing Functuation (5 lessons on p- 35 of an book)

& Words That Signal When to (Ise a destion Mark

/Reviewing encling Punctuation (2“‘ p- 48)

/Why We Need Commas
# (ommas in a Series

/Writing Dialogue USing Qyotation Marks

Capitalization
/Capital Letter song to the tune of “La Cucaraclﬁa”
/Capitals for names of Peoplc (multiple lessons starting on p- 40 of Zﬂd>

Z “Murmur Reac!ing” to hear when new sentences begin (TYW p- 62)
/capitals for names of P!aces (multiplc lessons starting on p. 40 of an>

THE WRITING PROCESS




Frcwriting

/Brainstorming a | ist of |deas; then Pick most imPortant ones for the
draft

# Say it out loud before | write it; model putting words to remind me what
| want to write about (can put these words in the margjn)

# 1 alk Time — model productive ways of doing this (TYW p.31) “/Fyou
can ta”g you can write.”

# (1sing a Story Map

/Using a Graphic Organizer

/Using aweb (goocl one forinformational on p. 50 of an>

/Using a HIP book to compare (TYW p- 99)

Rough Dralct
/Dail9 Teacher Mocleling
# practice talking it out loud before writing it down (](5)
# Safe ToPic Sentences in an Informational Fiece
# [Having a Main |dea in an |nformational [Viece

Revising

/Revising Makes |t Sou ND Petter - intro to revising on p- 97 of
ONL

/Reading our writing out loud helps us catch mistakes we miss when we
just read it silcntly (HIG p- 62)

/Aclding to a Story with a caret (TYW p- 54)

# (Jsing the [~ diting/Revising (Checklist to [ublish

# Cut and [aste (Craftlesson); Revising with Scissors (Sn p.2%6)



/Adding, substituting, deleting) or reorganizing (TYW p- 5%_54)
/destions Writers Ask | hemselves (CT W 85-86)

# (Jsing a | hesaurus

# (Using post its to write revisions (|](3)

[” diting

# T diting Makes it | OOK Detter

# <[ diting By Far (TYW p. 60,63, 65, 124, i %9)

Z T he lmPortance of Reading Your Writing QOut | oud

r d Reac!irsg your Fiece So [t Makes Sense

/5Peuing Word Wall Words Correct19

/Chccking my writing with COFS (edit Vlist) - do each dagl (tips for
this on p. 33 of 2™)

# (roup edit with the teacher (T YW p. 63)

#|_etter to parents about editing for cach 9 weeks (T YW p.59)

# (Jsing the [~ diting/Revising (Checklist to [ublish

# Students come up to overhead and edit my writing (2" p.33)

#Doing COPS with a buddy

# Onmitting Words

/Watching Qut for Run-On Sentences

/“E&iting Expcr’cs”

/Making Sure Your Titles [Have Capital | etters

# I diting with a Puddy

/Using a Dictionary



]”ustratir\g
/Matching \Words with the Fictures (Cranct lesson)

/Adc}ing Details (Craft lesson)
/Talk bubblcs (Cranct lcsson)

Fublishing
# Deciding which writing piece to publish (2™ p. 44)
#Modeling how to follow the publishing checklist
# \What the T itle Fage | ooks | ike
# Dedicated Fage (Whg and What [t | ooks | ike); share examplcs from
real books
/About the Author Fage (Whg and What |t Looks Like)
# |nterview kids for About the Author (2™ p. 45)
/Using Student \/\/riting as a Modelfor (Good Writing
/“Faren’cs as [ artners in Rcﬂec’cion” sheet <5n 2%3)

ISTEFPROMITS

/Using the “[Tour Square” method

| ori wrote:

| attended a workshop at the |R A convention in Mag on this toPic ~ “Hclping
Writers ]mProve Using Reading Comprehensionl" The presenter was Debbie



Scholnick { hope | spe”cc{ that rightl) Shc listed the reading strategies based on
MQOT and then explaincd how to teach this in writing workshop |t was a little
rushed due to limited time. [Jowever, here are HEK ideas:

Making (Connections: PBe sPeciFic to hook the reader! Qurwords trigger other
worcls/thoughts. She gave a couPle of exercises: 1. | inked thfnking~ Write

a toPic, have students write all the words theg can think of that goes with

that topic. 2. Show students cvcrgday o}sjccts. Students make connections to
the object and write about it. <M3 idea ~ everyone's story will be different

because everyone's schema is different!)

Visualizing/|maging: (|se movement in your writing to help your reader "see.”
Sheread a page from _When | was Young in the Mountains__ and had us write
down the words that helped us "see" what was lﬁaPPening. Wou|c!n’t you l(now, all
my words were VE RPS! She mentioned that we need to balance action,
dialogue, and descriptione‘ [Have your characters DO something while t!ﬁeg are ta”dng.
<M9 idea - | can use this when my second graclers write page after page of
clia|ogue (gir!s) or action (bogs). OFf course she recommends having students

make images (clrawing) and read images (read the Picturcs - she used Dog Breat}‘: ~
the Picture where the clog is wa!kfng througl’l trees, one is wilted and the one

ahead is not, and there is a wanted Poster on the tree) Og course, c]rawing

hclPs students organize their thinking and thPs them think in terms of the

language that they will be using.

Asking Qpestions: She links asking questions with revision - Does this make
sense? ]s there another wag? [:or examp]e, write different leads to a storg

and think about the best one. She also mentioned l’]aving the students read

their stories to themselves into those PV ”Phom’cs Phones” so that t}weg can hear

their stories and ask better qucstions.

Detcrmir&g ]mPortancc: She was sketcl'lg here. M9 notes say, "use c!uring

revision.”

]mccrring: Do you (thc writer) need to tell cvcrﬂthing? Giive your readers
hints. (M3 idea-~ |n Buil&ing a Community of Writers, Marcia [reeman calls
this "Don't [ it the Reader Over the [ead!” T he kids love this idea!)

Rete”ing/fjgthcsizing: (se a story map and other (GOs. (Jse these during

revision to heIP them revisit their writing and look at it in a different way.
(mg idea - [For those kids who have no P|o’c in their stories, this could be used
dclicatclg to hCIP them focus!)

]‘m sure that we can come up with other ideas. ] rca”g had not Proccsscd

this until now. | also want to fit this in with the 6+1 traits of writing!



Cece wrote:

She then pulled out a graphic organizer (2 column, with genre on the left,
and craft on the right) She said she considered the genre to be things you
would put about the writing type (editorial) on a graphic organizer



